CHEYENNE
SYMPHONY
ORCHESTRA

William Intriligator, Music Director and Conductor
The Cheyenne Symphony Orchestra announces auditions for the following openings:

Second Horn ($80.00 per service)

Audition Date: Tuesday, October 23, 2018
Audition Time: Afternoon TBD

Audition Location:
Cheyenne Civic Center
510 W. 20" St.
Cheyenne, WY 82001

Email a ONE PAGE resume by Sunday, October 16, 2018 to:
Allyson Fleck, Cheyenne Symphony Orchestra Manager
allyson@chevennesymphony.org cell: 770-362-9128
***Please include current address, email address and phone number***
Individual audition times will be assigned after October 18, 2018

You are strongly encouraged to acquire your own parts which can be used during the audition.
However, excerpts can be found online at www.cheyennesymphony.org
Click on the Audition tab and scroll to your specific instrument.

Second French Horn
Any Mozart or R. Strauss Concerto, first movement, exposition only (3 minutes max,
unaccompanied)

Excerpts (all Horn 2 parts):

Bach, J.S. Brandenburg Concerto No. 1 “Polonaise” (or “Polacca’) Trio with repeats
Beethoven Symphony No. 3, mvt 3, Trio

Beethoven Symphony No. 7, mvt 1, m. 84 — 110

Beethoven Symphony No. 7, mvt 3, m. 181 — 234 with repeat

Haydn: Symphony No. 45, mvt 4, Adagio, m. 19 —31

Tchaikovsky Symphony No. 4, mvt 1, m. 1 - 21

R. Strauss Don Quixote, Variation 7

Shostakovich Symphony No. 5, mvt 1, 3" bar after [17] to 2 bar of [21]
Shostakovich Symphony No. 5, mvt 1, [36] to 4™ bar of [38]




J.S. Bach Brandenburg Concerto No. 1 “Polonaise” (or “Polacca”) Trio with repeats
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Beethoven Symphony No. 3, 3™ movement: Trio
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Beethoven Symphony No. 7, 1%t movement: m. 84 — 110

Ludwig van Beethoven
Symphony No. 7 m A Major, Op. 92
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D Beethoven Symphony No. 7, 3" movement: m. 181 — 234 with repeat
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Haydn Symphony No. 45, 4" movement, Adagio: m. 19 — 31
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Tchaikovsky Symphony No. 4, 15! movement: m. 1 - 21

*Sinfonie Nr.4 f-Moll

Horn Z inF

Peter Tschaikowski, op. 36 .

Andante sostenuto
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Strauss Don Quixote, Variation 7
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Shostakovich Symphony No. 5, 1 movement: 3™ bar after [17] to 2" bar of [21]
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Shostakovich Symphony No. 5, 1%t movement: [36] to 4 bar of [38]
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