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The Cheyenne Symphony Orchestra and 
Maestro William Intriligator invite you to 
reflect on the importance of music and the 
arts in our lives while listening to a diverse 
February program.  Maestro Intriligator 
says: “This concert has it all! One of the 
greatest and most well-known symphonies 
(Beethoven’s Fifth), a rare treat of an opera 
singer (superb baritone Levi Hernandez) 
as soloist in moving songs by Mahler, an 
exciting collaboration with the En Avant 
Dance Studio dancing original choreography, 
and a rarely heard musical gem by 
Coleridge-Taylor.  It’s hard to pick just one 
thing to be excited about when there’s so 
much in this concert!”

He continues, “Beethoven’s Fifth Symphony 
is always a powerful musical experience, 
as it takes the listener from struggle and 
darkness to triumph and light. The challenge 
with performing a piece so well-known and 
so often played is to make it fresh and find 
new and deeper meanings and revelations 
in it.”

William and the orchestra have purposefully 
performed the music of either Gustav 
Mahler or Richard Strauss each season for 
many years (except during the 20-21 season 
reprogrammed due to the pandemic), and 
the appearance of Mahler songs on this 
program is part of that multi-year musical 
exploration.  Songs of a Wayfarer share the 
passions of a young composer unlucky in 
love, whereas “I am lost to the world” gives 
a sublime musical farewell to the world from 
the perspective of someone of advancing 
years.  

The orchestra also continues its year-long 
theme of performing music by women 
composers with Michi Wiancko’s La Follia 
variations for strings and percussion.  This 
piece, written just a few years ago, was 
inspired by music from the 1600’s and has 
a neo-Baroque style.  This style is what 

A TIME TO REFLECT
prompted Maestro Intriligator to invite Tenacity 
Bricher-Wade and her En Avant Dance Studio 
to perform original choreography to this 
piece.  Maestro believes this will be the first 
time ever, that a dance troupe has danced to 
this music.  

Samuel Coleridge-Taylor was an amazing 
violinist and composer.  Being of African 
descent, living in England at the turn of the 
20th century, he struggled against prejudice, 
yet his masterful music earned him respect 
then, as it does now.  The orchestra will 
perform his lively five-minute Novelette, 
which is like a musical short story without 
words.  Maestro says, “We’re not sure what 
the story was or is, and that’s part of the 
charm; but there is a lot of exciting musical 
drama, for sure. There is also a playfully 
hidden variation of another famous musical 
piece embedded in it.”

The Novelette No. 4 was also selected as 
the inspiration for CSO’s annual Art in Music 
program.  Hundreds of 7th-12th grade art 
students in LCSD #1 listened to and brought 
this piece to life through their artwork.  The 
art show will be on display at the Cheyenne 
Civic Center starting Wednesday, February 
16, 2022 through Friday, March 4, 2022.  
Community members can view the artwork 
during Civic Center box office hours. Concert-
goers will also be able to enjoy the art show 
at our performance. While Novelette No. 4 is 
being performed, a slideshow of the winning 
artwork will also be projected on stage.  
We are excited to share this culminating 
experience with our patrons again this year - 
there is nothing like seeing and hearing both 
art forms together!

Following the concert, we invite you to join 
us for a reception at Bella Fuoco.  Appetizers 
will be generously provided by the DDA and 
drinks will be available for purchase.

CSO AT-A-GLANCE 
LUNCH & LEARN

FRI., FEB. 18 •  12:00 PM • FREE
Join Intriligator and guest artist for a 

lunch time lecture at the Laramie County 
Public Library (or watch via the CSO 

Facebook page) and learn about 
the upcoming concert.

CLASSIC CONVERSATIONS
SAT., FEB. 19 • 6:30 PM 

If you can’t make it to the Lunch & Learn, 
come early to the concert.

SAT., FEB. 19 • 7:30 PM
CHEYENNE CIVIC CENTER 

Wiancko, Mahler, Coleridge-Taylor and 
Beethoven’s Symphony No. 5 will be 

performed. En Avant Dance Studio and 
baritone, Levi Hernandez will be featured.

A TIME TO REFLECT

FRI., MAR. 18 • 8:00 PM
THE LINCOLN 

ROCK OUT with Patti Fiasco, CSO 
musicians and Maestro Intriligator 

at The Lincoln!

SYMPHONY UNDERGROUND

Tempo

SEASON SPONSORS

THANK YOU TO OUR 
CONCERT SPONSORS!

SAT., MAR. 19 • 2:30 PM
CHEYENNE CIVIC CENTER 

Bring the family to this community 
favorite! Featuring music from hit films 

such as Frozen, Moana and the Avengers!
Lobby activities begin at 1:30 PM. 

Costumes encouraged!

A TIME TO IMAGINE
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 LA FOLLIA
La Follia is an 18th-century piece by Francesco Geminiani, 
which has been arranged or “reimagined” by young 
contemporary composer, Michi Wiancko and, for CSO’s 
performance, it will be accompanied by the En Avant 
Dance Studio’s original choreography.  Wiancko was born 
in 1976, and is a composer, arranger, and violinist whose 
work has been performed by ensembles, bands, and 
orchestras around the world. 

The music on which La Follia is based was originally 
composed by Francesco Saverio Geminiani (1687-1762), 
an Italian violinist, composer, and music theorist.  BBC 
Radio 3 once described him as “now largely forgotten, 
but in his time considered almost a musical god, deemed 
to be the equal of Handel and Corelli.”  The theme was 
set to a ballet performed by the American Ballet Theatre 
in 2021.  It was described as “a joyful expression of 
taking movement to its limits” and was choreographed 
by Lauren Lovette, a principal ballerina at the New York 
City Ballet from 2010-2021.  A critic observed that she 
incorporates “her luscious dancing in her choreography: 
anxious and heartfelt, spellbinding in its quieter moments 
but always, gloriously, alive.”  Versions of La Follia have 
also been performed by string quartets and orchestras.  

Wiancko has collaborated with artists from across a 
wide musical spectrum and performed with some of 

the great musical artists of our time.  
She has been commissioned by the 
Metropolitan Museum of Art, American 
Lyric Theater, and The Saint Paul 
Chamber Orchestra.  She composes 
music for short and feature-length 
films, commercials, and for her own 
band, Kono Michi.  She also is an 
extraordinary violinist, who gave her 
violin solo debuts with the New York 
Philharmonic and the Los Angeles 
Philharmonic, and performed her 

recital debut in Weill Hall.  Wiancko holds a Bachelor’s 
degree in music performance from the Cleveland Institute 
of Music and a Master’s degree from Juilliard.  

In addition to her composition and performing career, 
Wiancko is director and curator of Antenna Cloud Farm, a 
music festival, arts retreat, and community organization 
based in western Massachusetts that has been on the 
Boston Globe’s Top 10 Must-See summer list two years 
in a row.  She also teaches a course on 21st century 
musicianship and creativity at the Boston Conservatory at 
Berklee.

The En Avant Dance Studio has been an important part 
of the Cheyenne arts community since 1988.  During that 
time more than 5,000 students have learned to dance 
there.  Its mission statement says: “En Avant Dance will 
remain a non-competitive studio. We strive to be a place 
where students of every age, shape, size, and condition 
may explore their passion and learn to dance. Students 
feel empowered, comfortable and free to explore their 
interests, creativity, individuality and self-expression in a 
positive constructive environment and experience.”

The Studio has personal meaning for director and 
choreographer Tenacity Bricher-Wade.  She attended 
her first dance class in 1988 as a pre-dancer. She 
discovered her passion for dance and is fortunate to 
have pursued and embraced it her whole life.  Tenacity 
has established a regional reputation with her dancing 
and choreography.  The CSO has often partnered with En 
Avant and these collaborations have been well received 
by audience members. Thanks Tenacity, Sheila, and 
the talented En Avant dancers for helping the CSO to 
embrace and showcase Cheyenne talent!

MAHLER SONGS
The CSO will present two vocal compositions by 
Gustav Mahler. It is always a treat for an audience to 
hear works by Mahler, who is considered one of the 
most talented symphonic composers of the late 19th 
Century and early 20th Century.  Both pieces will be 
performed by the talented baritone, Levi Hernandez.  
His appearance with CSO was originally scheduled for 
March of 2020, and we are so pleased to finally be able 
to bring this wonderful performance to our Cheyenne 
community.

Levi Hernandez has appeared with several opera 
companies, including the Lyric Opera of Chicago, Opera 
Colorado, the Metropolitan Opera, Minneapolis Opera, 
and Arizona Opera.  Internationally, he has performed at 
Teatro Nacional Sucre in Quito, Ecuador and Komische 
Opera in Berlin, Germany.  He has been described as 
having “a velvety tone and a stage presence which 
exudes confidence and charm.”  

Hernandez, a native of El Paso, TX, 
received his undergraduate degree 
at Westminster Choir College and 
attended the prestigious Academy 
of Vocal Arts in Philadelphia 
and the Lyric Opera center for 
American Artists.  He was a 2002 
Metropolitan Opera National Council 
Awards finalist and 2002 OPERALIA 
competition finalist and received a 
Lucia Albanese-Puccini Foundation 
grant.

Songs of a Wayfarer, a song cycle based on Mahler’s 
poetry, was composed around 1884-1885.  It was 
written after his heart had been broken by a famous 
soprano.  During this time, Mahler also worked on 
his first symphony, honing techniques that would 
distinguish him as one of the last great Romantic 
composers.  The cycle is often performed by women, as 
well as men.  Mahler’s “I Am Lost to the World”  is the 
second song on the program.  It was composed in 1901 
and is based on a poem by Friedrich Rückert, German 
Romantic poet.  It is considered by some as Mahler’s 
greatest song.
 
Mahler mainly composed symphonies and song 
cycles.  Although he is widely praised today, he never 
experienced great popularity as a composer during his 
lifetime, but he was widely praised for his conducting 
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Shortly after leaving the Conservatory in 1897, he 
began to make a reputation as both a composer and 
conductor of choral music.  Prominent composers took 
notice.  Edward Elgar declared that Coleridge-Taylor 
was “far away the cleverest of the young men.”  Sir 
Arthur Sullivan wrote in his diary: “Much impressed by 
the lad’s genius.  He is a composer, not a music-maker.  
The music is fresh and original – he has melody and 
harmony in abundance, and his scoring is brilliant and 
full of colour – at times luscious, rich and sensual.  The 
work was very well done.”
 
Coleridge-Taylor worked in several genres but became 
best known for his chorale works.  He composed nearly 
100 works, including several cantatas, an opera, a 
symphony, a violin concerto and sonata, orchestral 
suites, theatre scores, songs and chamber music.  In 
addition to his composing, he was in demand as a 
conductor and teacher and was almost incessantly 
travelling to fulfill engagements.

He toured the U.S. three times.  One newspaper report 
of his first Washington appearance declared that 
when Coleridge-Taylor “walked upon the platform of 
Convention Hall last Wednesday night, and made his 
bow to four thousand people, the event marked an 
epoch in the history of the Negro race of the world.”  
Also, on this first tour, he was received by President 
Theodore Roosevelt at the White House, a rare event 
in those days for a man of African descent.  Coleridge-
Taylor tragically died of pneumonia at age 37.  His 
carved headstone includes four bars of music from the 
composer’s best-known work, Hiawatha, and a tribute 
from his close friend, the poet Alfred Noyes, that 
includes these words:

  Too young to die:
  his great simplicity,
  his happy courage in an alien world,
  his gentleness,
  made all that knew him love him.

BEETHOVEN’S 5TH SYMPHONY
“Music is the language of God.” — Ludwig van 
Beethoven

It is always a treat to hear Beethoven’s Symphony no. 5.  
Its popularity in both the classical music world and pop 
culture reflects its brilliance.  When the fifth Symphony 
premiered in 1808, it was praised as “one of the most 
important works of the time” by critic E.T.A. Hoffman.  
Now more than 200 years later, the work retains its 
extraordinary appeal.

Conductor Christoph Esch’s observation about the 
importance of the work is instructive: “It has no 
predecessor.  No successor in composition.  The first 
movement is one of the most modern ideas….To have 
a motto like ‘Ba-ba-ba-bum, ba-ba-ba-bum.’  And 
to build out of this little piece a whole movement 
is phenomenal!  Actually, it’s through the whole 
symphony.  It comes again and again and again, this 
motif.”

prowess.  He was born in 1860, to a distillery manager 
father and a homemaker mother.  He showed musical 
talent at an early age, and by the age of eight, he was 
already composing music influenced by military marches.  
His parents eagerly encouraged his musical studies, 
sending him to private tutors and ultimately to the 
Vienna Conservatory.   After graduation, he worked as a 
conductor and then began serious orchestral composing.  
Much of his early work was not well received because of 
its complex, modern nature.  

Mahler’s Jewish faith also stood in the way of his career, 
because Vienna was largely anti-Semitic during this 
time.  To accommodate, he was baptized as a Roman 
Catholic and was promptly appointed musical director 
of the Vienna Hofoper Court Opera.  He composed ten 
symphonies before his death in 1911. Mahler’s legacy 
took a long time to mature.  His music, although complex 
and full of vivid imagery, was not popular until fifty years 
after his death; it was primarily through the efforts of 
Leonard Bernstein, Herbert von Karajan, Otto Klemperer, 
and Simon Rattle, who championed his work, that he 
began to be more highly regarded.

NOVELETTE NO. 4
Maestro Intriligator has selected one of the four 
Novelette(n) by Samuel Coleridge-Taylor to continue our 
introduction to Black composers.  The piece was inspired 
by Robert Schumann’s piano miniatures and is for strings, 
triangle, and tambourine.  Because Coleridge-Taylor 
was referred to as the “Black Mahler,” it is appropriate 
that the works of Mahler share this program with him.  
The comparison was drawn because of the conducting 
prowess of both men.

Hundreds of Laramie County School District No. 1 seventh 
through twelfth grade students created visual art inspired 
by the piece.  The artwork will be on display in the lobby 
at the Civic Center during this performance.  In addition, 
a slideshow of the winning pieces will be projected 
during the orchestra’s performance of the Novelette No. 4 
so the audience can view them while hearing the artists’ 
inspiration.
 
Samuel Coleridge-Taylor was a black English composer 
and conductor.  He was born in 1875 in London, the 
illegitimate son of Daniel Taylor, a Creole doctor from 

Sierra Leone, and Alice Martin.  He 
never met his father, who returned 
to Africa before his birth.  His mother 
subsequently married, and Samuel 
grew up as the child of white lower-
middle-class parents.  Alice’s family 
were highly musical, and Samuel’s 
talents as a violinist and singer in 
local churches attracted the attention 
of a succession of musical patrons, 
one of whom paid his way into the 

Royal College of Music, which he entered in 1890.  The 
undersized “boy of colour in patched trousers” soon 
impressed his teachers with his ability.  Soon after he 
entered the school, a series of anthems he had written 
was published.  Friends and fellow students at the RCM 
included Gustav Holst and Vaughan Williams.  
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CSO Staff

William Intriligator, 
Music Director & Conductor

Lindsey Bird Reynolds, 
Executive Director

Christine Pelletier, 
Director of Community Engagement

Christian Cherek, 
Director of Marketing/Development

Kristen Beeman,
Orchestra Manager/Music Librarian

Kathy Muller Ogle
Lucie Osborn*
Wendy Owen
Alaina Prestwood
Ann Ritschard
Carolyn Ritschard*
Toni Rogers
Barb & Bob Ruegge
Anthony Salzl
Kathie Selden
Betty Ann Shaffer
Jerry & Pat Swan
Buddy Tennant
Liane Terrill
Sharon Tighe
Kathy Vialpondo

Terry Ball
Ingrid Bauer
Chuck & Julia Burke
Denise Dijkstal 
Jim Dinneen*
Nick Fuerst 
Nikki Garman
Mary Guthrie
Anna Marie Hales*
Natalie Hales
Betty Lewis
Vic Lisek 
Debbie McCann
Judy Moss
Toma Nisbet
Sharon Novick

Mike Finnegan, President
Kim Lovett, Treasurer
Steve Schmerge, Past President

* Denotes Board Liaison

There will be cocktails for purchase and appetizers 
provided by the Downtown Development Authority

 The CSO After Party Returns!
Join Maestro Intriligator, 

CSO musicians and 
other patrons after the 

Feb. 19th concert 
at Bella Fuoco at 2015 Warren Ave.! 

30 members of the CSO 

join Patti Fiasco!  

Brought  to  you  by 
D iamond Present ing  Sponsor :

MARCH 18, 2022
8:00 PM

Historic Lincoln Theatre
Tickets: $30

Symphony
Underground

Beethoven’s 5th Symphony (cont.)

Beethoven started work on the Fifth Symphony 
in 1804, when he knew he was going deaf.  The 
world was in turmoil, as well, because Napoleon’s 
troops occupied Vienna in 1805.  Beethoven 
wrote the Symphony over a nearly four-year span, 
when he also was busy on other compositions, 
including string quartets, concertos, and two 
other symphonies.  Over the next century and 
beyond, several new American orchestras chose 
it for their inaugural concerts, including the New 
York Philharmonic in 1842, and the Philadelphia 
Orchestra in 1900. 
 
There are many firsts in the work.  It was one of the earliest 
symphonies to use trombones and the first symphony to bring music 
from one movement back in another.  But more important, was the 
new emotional character and arc of the music.  In his fifth Symphony, 
Beethoven takes listeners on a journey from the darkness and violence 
of the C minor first movement to the exultant triumph of the C major 
finale. 

Enjoy the wonderful experience of listening to Beethoven’s Fifth 
Symphony while reflecting on his words: “Music is the wine which 
inspires one to new generative processes, and I am Bacchus who 
presses out this glorious wine for mankind and makes them spiritually 
drunken.”


